HAOCHEN ZHANG
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“This young Chinese musician validated his gold medal in the 2009 Van Cliburn Competition with
dazzling virtuosity where wanted and, elsewhere, the probing subtlety you'd expect from a seasoned
master.

Zhang had a great storyteller’s sense of timing and tonal nuance. Again and again, the ears marveled at
sounds not so much struck as caressed into being. Stormy passages were suitably muscular but unforced.
Gentle waltz-like sections lilted as if on clouds... But again and again, his playing evinced real maturity of
understanding and an utter lack of the showboating that plagues piano competitions everywhere.

Bravo.”
-Scott Cantrell, Dallas Morning News

“Haochen Zhang’s program for his Friday Celebrity Series recital at Jordan Hall signaled poetic
temperament as much as technical prowess... Zhang has a distinctive tone - a clean-edged, weighted
brightness - that he maintains with a consummate consistency across a wide dynamic range.

He was at his best when sound and timing were in moment-to-moment play, restrained stretches of music
suddenly turning on a dime. The first and fourth [Chopin] Ballades were particularly rich playgrounds for
such audacious intimacy and outburst.

Zhang dispatched [Ginastera’s Piano Sonata No. 1] with flair; the holy trinity of piano competitions —
speed, brawn, accuracy - was dazzlingly in evidence. But his encores turned back inward: Robert
Schumann’s familiar “Trdumerei,” and an especially sensitive reading of Chopin’s posthumously published
C-sharp minor Nocturne. Zhang is a pianist with ample reserves of power whose imagination seems
nonetheless most kindled by subtle delicacy.”

-Matthew Guerrieri, The Boston Globe

“Hao-chen Zhang, the 21-years-old soloist of the piano concerto [with the Israel Philharmonic], was the
concert’s veritable surprise. Right from the start, he astonished the audience with his uncommonly soft,
caressing touch, not usually associated with Rachmaninov’s typical extroverted showiness. As a contrast,
he then proceeded to display electrifying energy and breathtaking virtuosity in the work’s demanding
breakneck technical passages. Such a combination of enchanting sensitive lyricism and hypnotizing
forcefulness is a phenomenon encountered very rarely, even with much more mature pianist. One
hopes to have the opportunity to enjoy gifted pianist again soon.”

-Ury Eppstein , The Jerusalem Post

“Last night, there was little doubt among the 4,500 listeners at the Mann that an extraordinary talent
is in our midst... Zhang gave the virtuosic element its due, but also created the sort of long-term arc that

July 2011 Haochen Zhang Page 1 of 4



initially fooled you into thinking he had shown you the limits of his pyrotechnics when, in the last seconds
of the final movement [of Tchaikovksy’s First Piano Concerto], he surpassed himself by miles.”

- David Patrick Stearns, The Philadelphia Inquirer

“Zhang joined the [Kansas City Symphony Orchestra] for Sergei Prokofiev’s Piano Concerto No. 3 in C
Major, and the result was, in a word, thrilling.

From the outset of the opening movement, the music displayed a sense of bipolarity-at times lyrical, at
times turbulent. Zhang entered with a marvelous sense of touch and color. He played the complex
virtuosic passages near the end of the movement with precision, confidence and panache... Zhang and the
orchestra provided a compelling finale, featuring a breathtaking combination of romantic passion and
modern rhythmic intensity... this served as one of the most exciting orchestra performances in recent
memory.”

-Timothy McDonald, Kansas City Star

“He taps the beat loudly with his feet like Friedrich Gulda. Like Glenn Gould he hums along with the
melody badly rather than well. Nevertheless, the pianist Haochen Zhang is no emulating eccentric. He
who plays like this, like Zhang did at the Pro-Musica Concert at the Funkhaus in Hannover, may do
anything. He is one of those musicians, who you only meet once every few years.

One will have to search long and hard and among the greatest pianists before one finds someone who
can permeate tonally in a similarly sovereign way while making the architecture of the construction as
equally convincing and audible. It is as if Zhang has forced the silence or the noise from the music,
like a sculptor to a block of marble; everything superfluous is removed and even the smallest part has
light, air and meaning to it. One doesn’t even need to begin to speak of his technical perfection or
unusual pianistic immaculateness.

- Stephan Arndt, Hannoversche Allgemeine

“There’s a new crop of phenomenal young pianists from China out there these days... The most gifted of
the lot may very well be Haochen Zhang. He was a sensation.

All of 21, but looking as though those digits could be reversed, Zhang attacked the daunting Prokofiev
with a ferocious energy that was breathtaking. Hands and arms were flying every which way, but always
seeming to land in the right places, and for this pianist there didn’t seem to be any such thing as a
technical challenge.”

-Jim Ruggirello, Long Beach Gazette

“His recital displayed an astounding maturity of technique and musicality... His style is lean and clean,

the clarity of his runs, arpeggios, parallel thirds, and trills absolutely frightening to anyone who’s ever
taken piano lessons... This wasn’t empty virtuosity, however; Zhang clearly had a feel for the music.
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One thing I can say for certain is that this young man right now is playing at a level equal to or better
than many of the established pianists on the recital circuit. If you have the opportunity to hear him live,

1”

by all means, do so
- Christian Hertzog, San Diego Arts

“It was quite an event last night as Steinway Society the Bay Area continued its fifteenth season with a
slam-dunk, “knock’ em dead” recital by recent Van Cliburn Gold Medal winner, nineteen-year-old pianist

Haochen Zhang.

Always we had the impression that Zhang is a thinking and feeling musician who never “just plays the
notes,” but one who has a first-
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